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Abstract

The Islamic miniature has presented aesthetic values, philosophical concepts and
techniques that shaped the Ilamic artistic traditional heritage in general and the
Islamic painting is particular. Islamic miniature paintings are the small painting that
accompanied Islamic manuscripts and historical and natural scientific books. The

period from 1235 H to 1350 H is considered the golden age of miniatures Islamic Art

Islamic miniatures painting has been characterized by the diversity of topics and the
different techniques. The most famous illustration is the artistic characters of
magammat alhariri and Kalilah wa domnah. The diversity of the artistic themes and
subjects has a great effect on the miniature paintings forms and structures. In addition
to that, cultural, social, philosophical and religious ideology that has a direct impact
on shaping the identity of Islamic Art.

In the midst of the cultura diversity and ideological collision and conflictsin the era
of cultural technology, Arabic artists plunged in the search of their identity. The
human psyche became hanging between pictorial metaphorical representation and
metaphysical thinking. This directed the search of identity to escape from the reality
thought the search for the self and identity to escape from cultural simulated reality.

The research question addresses the possibility of benefiting from the aesthetic values
of the Islamic miniature painting and spiritua and philosophy concept of Islamic art
to present visual image in the field of drawing and painting. Aiming to benefit from
Islamic miniature painting aesthetic and contemporary painting to present problems
that effecting the identity and ideology in the Arab world in contemporary drawing

and painting as a subject

The research methodology depended on presenting both Islamic philosophical theory
that shaped the visual aesthetic representation of the Islamic miniatures painting and
the western aesthetic theory that shaped contemporary art. To pave the way to execute
contemporary Islamic miniatures in contemporary drawing and painting based on the
visual values of Islamic miniatures and contemporary issues. This is by studying the
miniature Islamic painting from a philosophical and technical perspective that has the
criteria that fits within to the contemporary art practice. Not by the narrow



understanding of the work the evolve of the line and colour and shape, but by the

philosophical depth that contains religion, nature and the human being.

Keywords. Contemporary, Islamic Art, Contemporary Drawing and Painting.
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