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Abstract:

Despite the lack of understanding of time physically in any sense of the five senses
such as touch and viewing, but its presence in the mind, it's proven through the human
action or through the movements of things in the universe. Time as a topic captured
the attention of lots of scientists, thinkers, philosophers and artists in the past and in
the modern age.

Ceramic art is classified as a place art and thisis due to its physical static, it must be
subjected to one form of organizing forms, time comes as a fact and as an act in
forming the ceramic art piece in terms of forming the physical and mental dimensions.
The ceramic art piece depends on tangible composition, this composition can not be
understood without feeling the latent time which is included by the ceramic art piece
and express the inner motion, without feeling this inner motion the art comes without
weight and value and shortage isfelt.

The paper aims to study latent time in the ceramic piece, discussing the role and
influences of composition elements in enhancing feeling by latent time which is
included in the art piece, and How composition elements interact to achieve latent
time? How the latent time interacts with Meditation time in the ceramic art piece? The
paper follows the descriptive analytical approach to answer the research questions.

The study findings represent in a range of results, including: Ceramic composition
carries an implicit presence of time, and the concept of time is one of the basic
components for optical reading of the ceramic work and that time presence is avisual,
knowledgeable, and aesthetic value indispensable in the contemporary ceramic
composition.
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