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English Abstract
The designer's role in maintaining Egyptian heritage

The main problem that encounters Egyptian designers is that; they have to adapt
their scientific and artistic ideas and concepts to create solutions that may be
suitable for foreign societies; but distant from the Egyptian community;



therefore; they find themselves unable to utilize their creativity in their society;
which is content with foreign products and settled to cloning them.

On the other hand; the main problem for Egyptian products design is the sense
of foreignness; the product is either estranged from the society’s customs and
traditions, or unrelated with its common tendency.

So it has become an obligation for Arab designers in general; and Egyptian
designers in specific; to own a knowledge with a national purport related with
the real life of their societies, in order to honestly and consciously reflect this
life; and feature the human cultural factors based on equivalence and positive
understanding of the national heritage in light of modernity. Thus; the designer
work should contribute in creating a national theory of social cultural; as every
society has its own cultural heritage that is an outcome of its traditions and
beliefs. The Egyptian society is rich with various cultures; that differ from one
region to the other; that are present in the Egyptian civilizations in general; and
in its folk arts in specific.

Folk art is an instinctive artwork that follows traditions inherited through
generations; it is created through practice and is performed by common people
with normal education. This type art is a mirror that vividly portraits nations
lives, their pains, hopes, manners, traditions and daily activities .

This research focuses on studying the artifact of “Talli”’; which was originated
in the Egyptian governorates of Asyut & Sohag; its study started with
documenting the creation of this craft and people who practice it; noting that it
Is a women profession only. The study also certifies and analyzes the
distinguished forms used as artistic elements that reflect the cultural indications
of this craft.

On the other hand; the study discusses the role of the designer in maintaining
the cultural heritage, as well as improving and developing the traditional
artifacts; by providing the required training and creating designs that are
consistent with the daily life and reflects; at the same time; the Egyptian
identity.

In its practical aspect, the study provides examples of jewelry and ceramic
products with designs derived from “Talli” motifs that were utilized in a new
different method using various materials that were never utilized before in this
artifact.

The presented research follows the analytical, experimental and applied
methods.
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