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Environmental art and its role in the development of urban space
Dr. Shaimaa Wahib Khudair

Faculty of Fine Arts / Department of Fine Arts / Painting Branch

PhD Philosophy of Art

Research Summary:
Many urban studies focus on "cities and urbanization, where art and architecture play a
major role in shaping the city. In addition, it often discusses urban art in the context of”
creative cities ", which connects the creativity of urban artists and designers to
environmental improvement Urban strategies of this kind are closely related to the
artistic and architectural structures, and the artist is a producer and the artist is a tool for
urban renewal and regeneration. "It is natural in the environment to urban sustainability
that requires a different kind of discourse - the environment and its arts.
Artists have considered that the factors of change are closely associated with social
movements and the progress and innovation of ideas. But it is surprising that these links
between art and urbanization have not been widely reflected. His tendency was to
preserve art separately and distinctively within the research of global change. However,
some of the innovative works and disciplines of many urban designers and artists
working together in the city combined these two disciplines. Considering that technical
interventions in urban areas are very important for the transformation of urban areas.
This is exactly what urban designers and urban artists around the world are doing
"Interference and Transformation." , While radical shifts in sustainability are needed, it
is time to pay more attention to the art of the city and its environment.
Accordingly, the study came out with the following results:

.1Substantial artistic environments greatly affect the identity of public cities

.2For environmental art, its general presence in the joints of urban space, which became
an architect and artist

.3Contemporary ideas of environmental art have been extended as part of contemporary
human life.

4Environmental art has become a method of Westernization .. Surprise and contribute
to the so-called art of watching.

Research problem Urban space is one of the most important human places. Any
aesthetic action within this space must have some annexes that define its aesthetic
framework In light of these facts, contemporary aesthetics have proposed what is called
the contrast between the arts in urban life and its architectural space.

Architecture and the arts have a duty to coordinate and guide their ideas collectively. In
order to create creative participation in public places. This contrast between architecture
and art gives a controversial and puzzling relationship between what we think of 'art,
what we call 'architecture' and the role of this erosion in the social participation and
cultural activism of the place and society with their surroundings.

As artists who had well-known attempts to cause social change at the macro level. In
addition, they have collectively helped to build one of the most culturally exciting
periods in modern history, as well as for architectural engineers, but they were all on
their own in order to achieve social change. And then attempts to combine these two
similar areas in the goal of (creating social change), which works to increase the
awareness of the community of the importance of their space and environment
surrounding them to participate in the formation of environments of their own and call
for the composition of this will help to obtain environments and spaces designed, From
the architectural, artistic and social standpoints and to strengthen their belonging to
these environments. Thus, many non-profit, multidisciplinary organizations and
associations emerged based on the belief that the blending of art with architecture could
be a powerful catalyst for urban transformation.
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«So there was a need to revive such spaces and to use methods to attract and interact
between people who will work to give spirit to these places and increase the aesthetic
awareness of the community was the introduction of environmental art in these spaces
the desired result. Cooperation between the arts and architecture in order to obtain a
good environment and vitality to help citizens to enhance the sense of community and
belonging to their neighborhoods.

The current study has taken a course in reading how environmental art can contribute to
contemporary urban space. It is the art based on the investment of this type of aesthetic
proposals based on the investment of materials and shapes in nature and converting
them from their natural and natural nature to a formation in which the act of innovation
and installation and becomes the art of the general sense and then works to influence the
place.

research importance: We live in a crucial moment, when we face an unprecedented
environmental change, the moment when a large number of the world's population live
larger than the reasonable number in cities. And above all a moment that calls for
radical transformations. Although these moments vary in time, duration, content and
shape, they are inexhaustible and constantly work on the invention. However, it can also
represent "great times when they are open to the challenge, and are selective of existing
things that have the potential to be radically transformed or altered by any moment of
potentiality." Transformation is all about possibility: it involves physical or qualitative
changes in form and structure, The meaning of decisions, which can lead to a change in
views Sometimes these changes can occur Here is the question:

You could create such transformative moments at the level of re-produced space
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