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FJLLINOIS ART QEHOOL. | wsos

ROCKFORD,

3 W

ber to the middle of July. Work of various styles taught. Work in Black and
White, also in Water Colors, given careful attention. Special attention given to the use
and application of the Air Brush. Photo Copying of the highest and most artistic grades
will be made a prominent feature of the School. Any one having talent and desiring to
study in this field, where is a great demand for help, will do well to investigate. Our
pupils have been very successful in this direction, both in quality of work and Profitable

. Situations, when properly learned. For particulars call upon or address
A N U PP L. WALKUP, Proprietor,

125 North Main Stroeet, Rockrord, 1.

S

¢
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3 ‘)/ PRACTICAL School of Drawing and Portraiture. Open from the first of Septem-
)
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0 e e

(Beloit College, 1892, ) ) 93l ariuatl 4SS iy Lghall g S g9 (A pd Wposnad A1 CAL (g 5) A ptal Alo s oBle ) 14 J8
p-3)

CILLINOIS ART SCHOOL

{ Makes o specialty of teachlog the use of
iy the AXE BRUSH. In black and white
2 und water-color portraiture, Oneweek's
4 - lessons free to students purchasing an
Alr Brush., If youn wish to spend the
summer vacatlon profitably, sddress
ILLINOIS ART SCHOOL, Rockford, I,
Please mentionThe SundaySchool Times,

(The Sunday School Times, 1890, (& 2¥! SLili G j3 A Lualaid) o g AN (5 o) de il AT iloa odle) 15 (s
p.220)
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.Hirshhorn Museum and Sculpture Garden, Smithsonian Institution, Washington, D.C
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gouache, ink, and pencil on grey paper (66 x 54.6 cm). The Museum of Modern Art (MoMA)
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Paul Klee, View of a Landscape, 1926. Airbrushed gouache on paper mounted on light :11 Js&
cardboard, 29.8 x 46.3 cm. Philadelphia Museum of Art

Wassily Kandinsky, Horizontal Blue, 1929. Airbrushed watercolour, gouache and blue ink on :12 Js&
paper, 24.2 x 31.7 cm. The Hilla von Rebay Foundation
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BOCOUR MAGNA PLASTIC ARTIST PAINT

BOCOUR MAGNA PLASTIC ARTIST PAINT... 15 MADE OF THE HIGHEST
GRADE ARTIST PIGMENTS, FAST DRYIMNG, BRILLIANT AND PERMANENT.

MAY BE THINNED WITH MAGNA PAINTING MEDIUM OR TURPENTINE.
USED ON CANVAS, ILLUSTRATION BOARD, PAPER OR GESSO PANELS,
EXCELLENT FOR AIRBRUSH WORK.
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Jules Olitski, Instant Loveland (1968), 2946 x 6457 mm, airbrushed acrylic paints on canvas :14 Js&
(courtesy of Tate)

Dan Christensen, Conjugate (1967), airbrushed acrylic on canvas 48x48” (danchristensen.com) :15 Js&
Liansll 5 Op-Art &l @ ¥ AS ) 8 (ala Gglud a1 S (-1930) Peter Sedgely (slaaes yin i ol
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Peter Sedgley, Colour Cycle III (1970), airbrushed acrylic paint on canvas, 1841 x 1829 mm (Tate :16 Js&
collection)

Barrie Cook, Painting (1970), airbrushed acrylic paint on canvas, 2440 x 3047 mm (Tate :17 Js&
collection)

Peter Phillips, Tarzana (1970), airbrushed acrylic on canvas, 381 x 508 cm, artist collection :18 Js&
(peterphillips.com)
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Chuck Close, Mark (1979) airbrushed acrylics on canvas, 274.3 x 213.4 ¢cm :20 J<&
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Abstract
This paper demonstrates the origins of the airbrush which goes back to the 1870s. It follows the early

developments that eventually led towards the earliest mass production of the device in the 1880s by
Liberty Walkup and his company the Aibrush MFG. The introduction of the airbrush was relatively
successful, albeit rather initially used for commercial purposes such as retouching photographs rather
than for fine art where it was reportedly met by scepticism and criticism by many artists. Opposition
against the airbrush and how it was defended against by the airbrush makers and users are
overviewed. Additionally, this paper explains the declination of Walkup’s airbrush prototype in
favour of newer and improved versions from other brands emerged in the late 1890s that started to

produce airbrushing devices similar to those available today.

The paper also investigates the status of the airbrush in the context of fine art. The airbrush from its
early years has had its main influence on other artistic fields, notably photo-retouching and enlarging,
illustration and commercial art. The prominent Pin-ups illustrators, George Petty and Alberto Vargas
famously relied on airbrushing techniques to create their illustrations. The paper went on to explore
into the early decades of the 20™ Century with an increasing number of artists who have become more
encouraged to experiment with new tools and techniques. Artists of different art movements made use
of the airbrush in their paintings; such as the Dadaist artist Man Ray, the Social Realist David Alfaro
Siqueiros, the Colour Field artist Jules Olitski, the Pop artist Peter Phillips, the Photorealist Chuck

Close and many others.

The research followed qualitative methodology through conducting literature review, that was carried
out along with personal inquiries with artists and researchers. This study aims, not only to explore the
origins of the airbrush, but rather to help shade some light on the history and extent of airbrushing
techniques in terms of fine art painting. There was never an objective answer to such a question: why
the airbrush in particular was mostly downgraded or underestimated in many art circles? This study
aims to address this question again, and it hopes this would help find logical answers, or probably,

reconsider the negative notion about the airbrush.
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