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Interaction between technology and theatrical architecture
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THE THIRD ANNUAL INTERNATIONAL CONFERENCE ENTITLED
"CREATIVITY, INNOVATION AND DEVELOPMENT IN
ARCHITECTURE, HERITAGE, ARTS AND LITERATURE.

DR. AYAMOHAMED KAMAL EL DIN AMIN MOHAMED

Instructor, Decoration Department, Faculty of Fine Arts
, Alexandria University

Axis: Modern construction technology in the field of architecture and architecture and its
applications

INTERACTIVE BETWEEN TECHNOLOGY AND THEATRICAL
ARCHITECTURE

Summary:

The modern theater architecture presented architectural solutions and technical alternatives that
changed the concept of theatrical scenes to achieve a closer and closer relationship with the viewer
in order to improve the presentation and reception conditions based on the use of technological
means and related settings to enable the possibility of introducing all elements of theatrical
presentation to discover new horizons In the field of architecture and influences.

Building technology in theatrical architecture (and exploitation of advanced mechanical
capabilities, electronic techniques and applications) has enabled the ability to achieve the
attractions and enriched them with the technical possibilities, which helps to build huge landscapes
that have the ability to move and make major changes in the form of platforms or even The seating
of the viewer’s so as to enable the vertical or horizontal movement or rotation and the use of
machinery and engines to enable the technological systems of continuous movement, and the
integration of performances to the circus with theatrical technology developed to reflect the
contemporary lifestyle, including (Theater architecture - advanced possibilities of theatrical
scenes, effects and lighting - the audience of theatrical performance) in order to create an
unexpected shock to the public to connect the idea of theatrical performance through the use of the

possibilities were not used from Before.
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