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Summary :

The arts are one of the most important means of preserving the Egyptian identity,
which plays an effective and influential role in building and strengthening identity
through the various civilizations that have passed through time and have developed
their artistic themes from the culture and values of society. Many of the world's
fashion artists have been influenced by the Egyptian arts, especially the ancient
Egyptian art and the natural Egyptian environment, with its beauty, its natural
reserves, its deserts and its lands, and the grace of God, especially Egypt. This is
reflected in their artistic work, including but not limited to the works of designers
Alexander McQueen, Anna Sui, Hubert de Givenchy and Valentino Garavani .




Even some of the leading artists such as Mattis, who said, "The inspiration has
always come from the East, in the drawing of the related decoration, the division of
decorative elements into rows, the merging of lines with flowers and roses, and the
trend towards geometry." The photographer Paul Kelly, With Islamic ornaments and
the Arabic calligraphy. "This experience has come to make what is not visible visible,
and it has expressed not only the manifestations of reality, but also its true rhythms
and laws," he said.

Fashion is a tangible and tangible force and it is not only a reflection of the life we
are practicing and the way we live, it is a guide to feeling and vitality, a measure of
progress, as well as the fulfillment of everyday needs. The power of fashion lies in
the ability to attract people and their great interest in them, Which increases the
charm of fashion and its control over people. It is a wide art of clothing of all kinds
of fabrics and brings together all the cultures of the world from east to west and
expresses man, the way people live and the way they dress. Printed uniforms are an
applied art that is influenced by all new technologies and is becoming more
prosperous. Every designer of the uniforms can add everything new to the field to
suit the requirements of the times and agree with the fashion according to
surrounding environments. The design of the old Man shows the formal aspect,
either recently it means a lot, and is now one of the modern human methods and
one of the technical foundations for the building of civilizations. Design is a basic
work of man. Whenever we do something for a specific purpose, we are actually
designing. This means that most of what we do involves a certain amount of design.
Not every action has a goal, but it ends with adding something new. This research
focuses on the most important fashion trends in the 2017/2018 season and the
ability to create new design ideas inspired by the Egyptian environment Because of
the diversity of studies and ideas that can be used in the design of textile printing.
Keywords: Egyptian Identity - Design - Fashion — Fashion Trends




Search results and recommendations :

First: Results

1- 1 has been reached to the possibility of creating designs using influences
inspired by the Egyptian environment confirming the Egyptian identity.

2- The provision of a range of design ideas that dealt with directionally (implosion-
explosion) in a new way.

Second: Recommendations:

1. The need to take advantage of the elements in Egypt, they contain all the
elements and ideas and studies that can be used to enrich the design process.

2 - The need to go in textile printing designs to emphasize the Egyptian identity not
only in the form of the desired style, but in printing it because of the belonging to
that environment Egyptian.




